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Salman Rushdie’s Midnight’s Children remains as a milestone in postcolonial literature, 

celebrated for its innovatory use of magical realism, difficult narrative structure, and fusion of 

personal and political histories. Having won the Booker Prize and the Booker of Bookers, the 

novel sketches the life of Saleem Sinai, born at the exact time of India’s independence on 

August 15, 1947. Saleem’s self narrative entangled with key historical happenings like 

Partition, the formation of Pakistan and Bangladesh, and the serious situation of 1975 to 1977 

highlighting the deep connections between individual and national destinies. Rushdie utilizes 

Saleem’s fragmented, undependable memories as a metaphor for the fractured identity of 

postcolonial India, challenging historical accounts as subjective, and closely personal. All the 

way through Saleem’s telepathic link with other midnight’s children, the novel explores the 

tough construction of identity across ethnic, political, religious, and linguistic lines. The 

setback of colonial rule, the brutality of Partition, and the unstable condition of the post-

independence period are represented as collective national disasters and profound personal 

crises of selfhood. By mixing the real with the fantastic, Midnight’s Children analysis colonial 

and nationalist mythologies and reclaims memory as an essential, though fractured, piece of 

identity formation. This study argues that Rushdie’s novel is not just a literary mirror of 

historical events but a critical interrogation of how nations and individuals are build through 

the broken lens of memory and trauma. Rushdie exposes the repeated processes of loss, 

fragmentation, and recreation that mark both personal and national histories in the aftermath of 

colonialism. 
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Salman Rushdie’s Midnight’s Children stands as a determining work in postcolonial 

literature, noteworthy for its combination of personal allegory, magical realism, and historical 

narrative. Centred on the life of Saleem Sinai who was born at the precise moment of India’s 

independence, the novel mirrors the nation’s confused postcolonial route. Saleem’s 

fragmented memories and bodily imagery serve as metaphors for the broken identity of post-

independent India, offering a thoughtful commentary on the formation of selfhood in the wake 

of colonialism, political upheaval, and partition. Rushdie uses a subjective, memory-driven 

sequence of events that foregrounds the individual dimensions of national trauma. Saleem’s 
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unreliable memories function as a metaphor for a splintered historical consciousness, capturing 

the psychological displacement experienced by people coming out from the shade of empire. 

His identity, formed by both history and myth, becomes a challenged site of political and 

cultural struggle, mirroring greater anxieties about belonging and nationhood in post-Partition 

South Asia. Through a thoroughly layered narrative that merges autobiography, fantasy, and 

history, Midnight’s Children creates a textual space where memory and identity are contested, 

unstable, and continuously recreated. The use of magical realism in the novel challenges linear, 

Eurocentric historiographies that embrace ambiguity, multiplicity, and contradiction as 

necessary to postcolonial experience. By interweaving political and personal narratives, 

Rushdie reveals the disorganized and violent process of nation-building, highlighting the 

psychological after effects of historical rupture.  

Trauma is a scar employed to describe the lasting effects on a character, society, or 

memory. These scars are symbolic but not physical, indicating traumas or wounds that have 

happened long-ago and continue to cover the present. Trauma may be carried by a character 

from the past from abuse, exile, war, and loss that shape their identity and behaviour. Likewise, 

a society may carry trauma from historical incidences like genocide, revolution, or 

colonization, disclosing how the past proceeds to affect the total psyche. These scars can also 

be sign of mental ability to recover or the destruction produced by the passage of time, 

counting forgotten histories, eroded values, or aging. In postcolonial literature, trauma is 

frequently beard by the nations from the colonial past, which are evident in politics, language, 

and identity clashes. In Salman Rushdie’s Midnight’s Children, partition of India leaves 

profound trauma on both people and the nation. 

Rushdie’s Midnight’s Children is intensely concerned with the task of memory in 

shaping both individual and collective identity. The central character, Saleem Sinai, is born at 

the exact time of India’s independence, linking his life symbolically with the birth of the 

nation, “I was left entirely without a say in the matter. I, Saleem Sinai, later variously called 

Snotnose, Stainface, Baldy, Sniffer, Buddha and even Piece-of-the-Moon, had become heavily 

embroiled in Fate - at the best of times a dangerous sort of involvement” (3). It mirrors the 

strong connection between individual lives and national history. Saleem, like India, is 

“handcuffed to history” (3), and this literal and symbolic entanglement in the destiny of the 

nation marks his identity formation. Memory, as exemplified, is not a passive recollection but 

a lively force that shapes who we turn out to be. Saleem’s memory is fragmented, unreliable, 

and selective, which shows how nations often make histories that leave out certain facts, 

further confusing postcolonial identity. 

One of the essential themes of Rushdie’s Midnight’s Children is the fragmented nature 

of identity. Rushdie’s fragmented narratives are his uncertain national identities. He is an 

expatriate and a forced exile. Mossman Mark says, “Rushdie cannot be a national writer simply 

because by being at first an expatriate, and now a forced exile, he in a sense has no “nation”” 

(75). In Midnight’s Children the idea of fragmentation fixes closely not only to individual 

lives, like Saleem’s, but also to the postcolonial nation of India itself, “For the next three 
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decades, there was to be no escape” (3). This shows the unavoidable nature of the historical 

moment in which Saleem lives. Like the nation, his identity is fractured by historical forces, 

and he cannot part his own story from the political and social commotions that encircle him. 

Postcolonial trauma, as argued by theorists like Homi Bhabha and Cathy Caruth, is core to 

understanding the fragmented self. Trauma often involves a break in the sustainability of 

identity, as the individual or the nation seems difficult to process its historical wounds. 

Saleem’s “fractured” identity is directly bound to the trauma of colonialism and the ensuing 

partition of India. 

Saleem’s narrative voice, fragmented and unreliable, serves as a metaphor for the 

splintered nature of identity and memory in postcolonial societies. His personal history and 

the larger, massive national trauma influence his identity. “I have been a swallower of lives; 

and to know me, just the one of me, you'll have to swallow the lot as well” (4). Saleem’s 

positive declaration that to understand him, one must comprehend all the tangled lives and 

events that sustain his existence is momentous. His body becomes a place where multiple 

identities and histories have a collision, reflecting India’s postcolonial condition a clustered 

mass of diverse religions, cultures, and histories. Hybridity, as argued by Homi Bhabha, 

performs key role here. To add more strength Marvan M. Kraidy says, “hybridity as an 

ambivalent and mythical discourse of power reflects a deep engagement with cultural mixture 

and therefore is qualitatively different....” (70). Midnignt’s Children proposes that identity is 

not fixed but continually in flux, formed by both personal experiences and historical forces.  

Rushdie’s representation of the Sinai family and their disjoined relationships is an 

allegory for the nation of India, which strives to define itself subsequent to colonial rule. The 

repeated motif of holes such as the hole in the sheet of the bed and the physical “hole” in 

Aadam Aziz’s body represents the breaches in the national identity. Saleem Sinai says, 

“Guided only by the memory of a large white bedsheet with a roughly circular hole some seven 

inches in diameter cut into the centre... I must commence the business of remaking my life 

from the point at which it really began...” (4). The hole stands for the rupture in history and 

identity, where the past is always present but cannot be fully restored. The “business of 

remaking... life” signifies the ongoing attempt to recreate meaning in a world that has been 

permanently altered by colonialism and after effects. 

Tai serves as a folkloric historian. His memory does not go after linear, realistic 

historiography, which is a remnant of lived experience, embellishment, myth, and oral legend. 

Saleem Sinai says, “Smile, smile, it is your history I am keeping in my head. Once it was set 

down in old lost books” (13). This reveals how postcolonial memory frequently exists in 

fragments, opposing the neat timelines and detachment imposed by colonial histories. The 

inference here is that memory in Midnight’s Children is naturally unstable, subjective, and 

inter-generationally passed on through storytelling. 

Saleem Sinai, the narrator, whose life corresponds the nation’s history, highlights his 

own subconscious phobia and fractured identity to create coherence and meaning in his life. 
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His narratives are continuously under threat from the solid, rough truths of his past and 

progeny. “The ice is always waiting, Aadam baba, just under the water’s skin” (8). This 

strongly evokes a hidden danger, an ever-present threat under the surface of the ostensibly 

calm water.  The symbolical interpretation of “ice” can be seen as historical aggression and 

colonial trauma that continues to shape the lives of post-independence humans. It also fore 

spells the motif of violence and uncertainty in the novel. 

Saleem Sinai continuously breaks the narrative, bantering out memories in pieces. He 

says, “But I mustn’t reveal all my secrets at once. (Tai is getting nearer...)” (10). The form 

mimics the disintegration of the postcolonial subject and the fragmented identity of the nation. 

Saleem and his family embody this rupture and are caught between traditions, colonial 

heritage, and the disorder of new nationalisms. This method of non-linear narrative mimics 

trauma’s disruption of memory and time, and makes the novel itself a fractured reflection of 

the nation. 

Aadam Aziz is a man taking part in binary existence such as Kashmir and Germany, 

progress and tradition, spirituality and science. The fragmentation of identity between two 

different nations where,  “...rubies and diamonds have turned into a half-and-halfer...” (15). 

The term “half-and-halfer” indicates a hybrid identity not one of two fully Eastern and not 

fully Western a state general among postcolonial subjects. This split reflects India’s own post-

Independence identity crisis. Sinai says, “He has placed the cheroot on a high shelf on top of 

stacked copies of Vorwärts and Lenin’s What Is To Be Done?... dusty echoes of his half-faded 

German life” (16). This fact holdes the colonial heritage fixed in consciousness and individual 

spaces. The Western texts imply intellectual colonization, now exiled to dust, but have not 

been forgotten fully. 

Saleem Sinai’s voice influencing the past like a historian-detective make obvious how 

memory works as a rebuilding force. Sinai says, “Most of what matters in our lives takes place 

in our absence: but I seem to have found from somewhere the trick of filling in the gaps in my 

knowledge...” (17). This creative memory obscures the line between fiction and truth, stressing 

the postcolonial dilemma of writing history when official narratives prohibit native voices. 

Tai’s stark criticism against Aadam’s imported medical bag signifies resistance to 

Western science and epistemic, “That bag should fry in Hell with the testicles of the ungodly” 

(19). The bag is a symbol of colonization’s tools, made up of leather, which displace native 

knowledge systems like herbalism and bone-setting. Tai’s anger is not just private but also 

cultural. 

The veiled body of Naseem becomes a literal screen between tradition and modernity. 

Adam Aziz who is a doctor by profession says, “...accordingly I have required her to be 

positioned behind that sheet. She stands there, like a good girl” (23). The obscure method of 

examining the body parts exposed through a hole stresses how female bodies are frequently 

caught between rivalling discourses of  medical modernity, honour, and modesty. The sheet is 
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both veil and metaphor a general margin between the colonized self and the invasive other. 

Naseem is not just a woman; she is a representation of the nation’s ailing, segmented, 

concealed, and approachable only through negotiated, deformed lenses. Her splintered view 

reflects the fragmented national identity being born in the colonial and postcolonial struggle. 

The character Tai, portrayed as ageless and timeless, stands for the collective memory 

of pre-colonial and colonial Kashmir. His apparently everlasting presence, “Nobody could 

remember when Tai had been young” obscures the limits between memory and myth. Tai 

functions as a vital archive of cultural knowledge and oral history, yet his odds and negligible 

status reflect how traditional memory keepers are often ignored in the present world. Saleem 

Sinai says, “Nobody could remember when Tai had been young. He had been plying this same 

boat, standing in the same hunched position, across the Dal and Nageen Lakes ... forever.” 

(10). This timelessness turns into a metaphor for how India's historical awareness works in the 

novel remaining in the mind, independent, and so far firmly persistent. Tai’s “fantastic, 

grandiloquent and ceaseless” (11), talk reflects Rushdie’s narrative method, which intertwines 

truth with adornment, history with fancy. The novel cross-examines remembered and lost 

histories, how nations, like individuals, rebuild broken pasts into often incompatible 

narratives. 

Saleem Sinai’s nose, frequently represented throughout the novel, has become an 

influential symbol of genetic identity and cultural specificity. Each character in Saleem’s 

family bears the nose differently, expressing fragmented aspects of national and familial 

identity, “On Aadam Aziz, the nose assumed a patriarchal aspect. On my mother, it looked 

noble and a little long-suffering... on me - on me, it was something else again” (10). This 

exposes how identity in Midnight’s Children is both hereditary and individually interpreted. 

Elleke Boehmer says, “the process of establishing national identity involves an attempt to 

gather together the self in language, usually by way of narrative, by way of that which at once 

alienates and yet connects” (135). The narrator, Saleem Sinai, uses physical mannerisms to 

link personal identity to broader political and social roles. The differences in the appearance 

of nose and meaning across members of the family reverberates the multiple experiences in 

postcolonial India, where specific identity cannot be set or universalized. The line, “but on me 

- on me, it was something else again” proposes that Saleem’s identity like that of the 

postcolonial nation is indefinite, flexible, and waiting to be narrated. It announces his role as 

the incarnation of India’s fragmented, plural self, born at the time of independence. 

Tai has been honoured for possessing established knowledge of the native land and 

the cultural hegemony of the people. The colonial modernity has devalued his talents and 

marginalised him in many respects, “The general opinion of Tai had been voiced long ago by 

Aadam Aziz’s father the gemstone merchant: ‘His brain fell out with his teeth’” (10). This 

contempt from Aadam Aziz’s father, a symbol of integrated colonial riches, a “gemstone 

merchant” with material interests, reflects the colonial state of mind that devalues native 

knowledge systems. Tai’s “chatter,” which might once have been perceived as poetic or 

prophetic, is now discharged as old and incoherent. This resound the postcolonial 



3804   Personal As History: A Postcolonial …  Mr. Cardinal D S John et. al. 

 

Nanotechnology Perceptions 20 No. S16 (2024) 3799-3805 

disorientation, where once appreciated knowledge and traditions are disused by introduced 

modernity. In addition, Tai’s corporal description, “His face was a sculpture of wind on water: 

ripples made of hide” (10) draws out an identity and body worn down by trauma and time. It 

suggests the obscurity of cultural memory, equalizing the way postcolonial nations struggle 

with the residues of colonized identities. 

The narrator, Saleem Sinai, openly connects his narration to the act of preservation, 

“By day amongst the pickle-vats, by night within these sheets, I spend my time at the great 

work of preserving. Memory, as well as fruit, is being saved from the corruption of the clocks” 

(44). Here, through the act of pickling the memory is metaphorized, which is a key motif in 

the novel. In the countenance of his physical disintegration and historical unconsciousness, 

Saleem turns to the real and sensual labour of preserving kasaundies and chutneys, telling that 

memory, like food, must be keenly processed to resist decomposition. Cathy Caruth in 

Literature in the Ashes of History says, “memory can make history precisely by erasing it. The 

notion of... a change in modes of memory that is also a change in history” (79). This metaphor 

mirrors the cultural importance of preserving a chaotic and multiple Indian identities, 

splintered by colonial and postcolonial traumas, and shows up how narrating a story has 

become a survival action for a traumatized self and nation. This pickling process refuses 

straight, Western historiography, proposing that India’s postcolonial memory is recurring, 

chaotic, overlapping just like flavours blended in a pot. 

Saleem’s physical collapse becomes a metaphor for the fragmented nation, “I have 

begun to crack all over like an old jug... I shall eventually crumble into (approximately) six 

hundred and thirty million particles of anonymous, and necessarily oblivious dust” (43). 

Saleem’s body is a symbolic representation of the nation, where its frailty shows the devastated 

post-Partition identity of India. The numeral “six hundred and thirty million” alludes to the 

estimate inhabitants of India at the time of independence, emphasizing that his personal 

breakdown mirrors the breakage of a newly formed national body India, composed of diverse, 

often conflicting constituents lead to national breakage such as republic of India, Pakistan, and 

Bangladesh. This bodily metaphor strongly suggesting the connection between nation and 

individual, dramatizing emotional scare of being born at midnight on the day of independence, 

destined to carry its yoke. 

Saleem’s narrative is intentionally disorganized, non-sequential, and fragmented 

because of the embodiment of postcolonial narrative anxiety, “Things - even people - have a 

way of leaking into each other, like flavours when you cook... the past has dripped into me...” 

(44). This quote emphasizes the disintegration of boundaries like personal, cultural, temporal, 

and textual. Rushdie defies colonial realism and its sequential timelines, choosing instead for 

a postmodern fragmentation that imitates the postcolonial situation, where the past is 

unavoidably fixed in the present. Memory “drips” rather than gushes, suggesting trauma’s 

invasive and overwhelming nature. Saleem’s hardness to “get to where your father met your 

mother” (45), as Padma objection, becomes symbolic of a postcolonial inability to create a 
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logical origin story. Like national identity, his narration is delayed, irregular, tainted, and 

continuously episodic. 

Saleem is deeply conscious of his narrative power and its frailty, “Fighting down the 

proper pride of the successful storyteller, I attempt to educate her” (44). This trait of self 

awareness places Saleem as a postcolonial historian, rebuilding a nation’s story from the base, 

not as an authority of infinite knowledge, but as an intensely imperfect, fragmenting subject. 

His pride in narrating a story highlights its significance. Padma, his down-to-earth, sceptical 

listener, indicates the common reader, anxious with nonlinearity and metaphor. Her presence 

emphasizes that recounting of history itself is controversial and mediated to bring settlement 

between conflicting parties, and that the very route of narration is actually a battlefield for 

identity and truth. 

Salman Rushdie’s Midnight’s Children exceeds the limits of a novel that adheres to 

the traditional patterns and structures of narrative to become an influential national allegory, 

one that questions the intertwined relationship between collective history and individual 

trauma. Through Saleem Sinai’s nonlinear narrative and fragmented identity, Rushdie 

constructs the portrayal of postcolonial India that is at once chaotic, mythic, and intensely 

offended. Homi k. Bhabha in his The Location of Culture says, “It is a painful re-membering, 

a putting together of the dismembered past to make sense of the trauma of the present” (90). 

The novel Midnight’s Children advocates that memory although splintered and unreliable is a 

vital act of resistance against the action of erasing imposed by nationalist and colonial 

historiographies. 

The merge of historical realism, satire, and myth enables Rushdie to challenge linear 

notions of identity and history. Characters like Tai, with his fanciful storytelling, and Saleem, 

with his preservation of memories, with the fragmented voice of a nation trying to sew together 

a logically integrated sense of self from conflicting heritage. These fragments are not delivered 

as defects but as the necessary fabric of India’s multiple identities, a reminder that hybridity 

and paradox are the defining attributes of the nation. 

In this way, Midnight’s Children turns out into a thoughtful meditation on what it 

earns to remember in a postcolonial background. It educates us that memory, even when 

fantastical or fractured, has the power to oppose forgetting and silence. The novel encourages 

us to welcome the histories and identities that represent the nation, stressing that the act of 

recalling memories, however not perfect, is an act of survival. Rushdie’s work Midnight’s 

Children remains as an evidence to the idea that the story of an individual can hold the echoes 

of a nation, and that in the very act of storytelling, where fragmented individuals can begin to 

heal. 

Works Cited 

1. Rushdie, Salman. Midnight’s Children. United Kingdom, Vintage, 2006.  



3806   Personal As History: A Postcolonial …  Mr. Cardinal D S John et. al. 

 

Nanotechnology Perceptions 20 No. S16 (2024) 3799-3805 

2. Bhabha, Homi K. The Location of Culture.United Kingdom, Routledge, 2004.  

3. Caruth, Cathy. Literature in the Ashes of History. United States, Johns Hopkins University Press, 2013. 

4. Kraidy, Marwan M. “The Trails and Tales of Hybridity.” Hybridity, or the Cultural Logic of Globalization, 

Temple University Press, 2005, pp. 45-71. JSTOR,  http://www.jstor.org/stable/j.ctt1bw1k8m.7. Accessed 8 

May 2025. 

5. Boehmer, Elleke. “transfiguring: Colonial Body into Postcolonial Narrative.” Stories of  Women: Gender and 

Narrative in the Postcolonial Nation, Manchester University Press, 2005, pp. 127-139. JSTOR, 

https://doi.org/10.2307/j.ctt155j4ws.11. Accessed 8 May 2025. 

6. Mossman, Mark. “Salman arushdie’s Midnight’s Children: National Narrative as a Liminal  Voice.” 

Midwest Quarterly, vol. 41, no. 1, Sept. 1999, p. 66. EBSCOhost,  

research.ebsco.com/linkprocessor/plink?id=cf6fa5f0-398a-336f-97b5-e5777cd39121. 

 

https://doi.org/10.2307/j.ctt155j4ws.11.%20Accessed%208%20May%202025

